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Purpose. To clarify how the image of a place shapes the identity of a historical subject and to propose a theoretical and methodological
model that explains not only the content of an image but also the mechanism of its influence. The classical imagological approach,
while productive in describing images, stops at the level of representation and leaves open the “black box” problem — the gap between
the image offered and its actual reception by a concrete person. Methods. A three-level model is applied, integrating frame analysis
(E. Goffman, R. Entman), affordance theory (J. Gibson, D. Norman, I. Hutchby), and frontier theory reconceptualised through the notion
of the “contact zone” (M.-L. Pratt), complemented by a human-centred approach and the optics of memory politics. The model is
tested on the Soviet tourist guidebook “Crimea. Guidebook” (Simferopol, 1969). This source is used purely as an object of scholarly
analysis, not as a reliable source of facts — the study of the very mechanisms by which the Soviet regime constructed images of Crimea is
precisely what this article is about. Results. The study shows how the frame of a “resort paradise” is embodied in a material carrier; how
the affordances of the edition — durability, the visual priority of the cover, the hierarchy of visibility in its structure, and the programming
of movement through the tourist route — render the image effective and turn it into lived experience; and how the notion of the frontier
explains the opposing reception of the same carrier by different subjects, above all the deported Crimean Tatars, Armenians, and Greeks.
The analysis demonstrates that frame, affordance, and frontier operate not as separate instruments but in synergy: the frame defines what
is offered to be seen, the affordance shows through which properties of the carrier this offer becomes effective, and the frontier indicates
where and by whom this experience is lived. Conclusions. An image becomes identity not automatically but through a material carrier
lived by a concrete subject in a concrete space of displacement. The proposed model expands the theoretical foundation for studying
the transformation of identities and mass images of Soviet Crimea (1954-1991) and can be applied to a broader corpus of sources — film
materials, posters, and the press.
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Meta. 3’scyBaru, sk 00pa3 Micus GOpMye iJEHTHUHICTb ICTOPHYHOTO Cy0’€KTa, Ta 3alPOIIOHYBATH TEOPETUKO-METOAOIOTIUHY
MOJIETIb, SIKa MOSICHIOE HE JIUIIIE 3MICT 00pasy, a i MexaHi3M Horo BIUTUBY. KiacHYHMIT iMaromoriaHmid miaxia MPOXyKTHBHHUN B OTIHCI
00pa3iB, MPOTe 3yNUHIETHCS HA PIBHI PENpe3eHTalil i JIMIIae BiIKPUTOIO NPOOIEeMy «HOPHOI CKPHHBKI — HPOMIXKOK MIK TPOIO3HIII€I0
o0pa3sy Ta Horo peasbHUM CIPUHHSITTAM KOHKPETHOIO JIFoANHOI0. MeToau. 3acTOCOBaHO TPHPIBHEBY MOJIEINb, IO IHTErpye (peiiM-aHa-
ni3 (E. Topman, P. EnTman), Teopito adopaancis (JIx. I'ibcon, JI. Hopman, 1. Xaru6i) Ta Teopito HpoHTHPY B IEpPEOCMUCIICHHI Yepes3
KOHIIETIT «30HH KOHTaKTy» (M.-JI. [IparT), TONOBHEHY JIFOMMHOBUMIPHHM ITiTXO/IOM i ONTHKOIO MOJITHKY IaM’siti. Mozenb anpoboBaHO
Ha Matepiaii paJsgHChKOTro TypucTuaHoro myriBHukKa «Kpbim. I[TyreBoaurensy («Kpum. [TyriBauk», CiMdpeponoins, 1969). Lle mxepeno
3aly9a€ThCsl BUKIIOUHO K 00 €KT HAYKOBOTO aHAII3Yy, a HE SIK JOCTOBIpHE JUKepeso (akTiB: caMe TOCHIPKCHHS MEXaHI3MiB, SIKHIMU
palsHChKa BIaja KOHCTpYytoBaia o0pasu Kpumy, i craHoBUTH CyTb i€l crarTi. Pesyabrarn. [lokasaHo, sk (peiiM «KypOpPTHOTO paro
BTUTIOETBCSL B MaTepiallbHOMY HOCIT; SK ad)OpJaHCH BHIAHHS — JOBIOBIYHICTb, Bi3yalbHE BHIICPEIKCHHS OOKIIQJINHKOIO, 1€papXis BH-
JMMOCTI Y CTPYKTYpi Ta IPOrpaMyBaHHs pyXy TypPUCTHYHUM MapIIpyTOM — pOOJISTH 00pa3 Ai€BUM i IEPETBOPIOIOTH HOTO Ha POXKUTHI
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JIOCBIT; SIK MOHATTS (PPOHTUPY MOSACHIOE MPOTHIICKHE CHPHUHHATTS TOTO CaMOT0 HOCIs PI3HUMHU Cy0’€KTaMM, HacaMIepe] JIeopToBa-
HUMH KPUMCBKHMH TaTapaMy, BipMEHAMH Ta IpeKaMH. AHaIi3 3acBigdye, 1o ¢peim, adpopaaHc i GpOHTHD MPALIOIOTE HE K OKpeMi
IHCTPYMEHTH, a B CHHepril: (peiiM 3aae, 1110 MPOIMOHY€ETHCS 100aunTH, aopranc — yepes siki BIACTHBOCTI HOCIS LSl [IPOIO3HUILIs CTae
Ji€BOIO, a (POHTHD — 1€ ¥ KUM Lei 10cBix npokuBaeThcsa. BucHoBkn. OOpa3 nepeTBOPIOETHCS HA IIEHTHYHICTh HE aBTOMATHYHO,
a yepe3 MaTepiaibHUIl HOCIH, 110 TPOKUBAETHCS KOHKPETHUM CY0’€KTOM y KOHKPETHOMY MPOCTOPi BUTICHEHHS. 3alpoIoHOBaHa MO-
JIeTTb PO3IINPIOE TEOPETHUHY 0a3y IOCITiPKeHHS TpaHc(opMaii i1eHTHIHOCTeH 1 MacoBUX 00pa3iB pagsHcskoro Kpumy (1954-1991)
Ta MO)ke OyTH 3aCTOCOBaHa JI0 IIUPIIOTr0 KOPIYCYy /PKepes — KiHoMarepiasiB, MIaKkaTiB, MPECH.
Kurouosi cioBa: Ilisnens Yipainu, Kpum, ifeHTHUIHICTE, (GPPOHTHD, MOTITHKA ITaM’SITi, TypH3M, Iy TiBHHUKH.

1. Introduction

The relevance of this article stems from the need to
rethink the theoretical and methodological approaches
to the study of historical processes, taking the tourist
materials of Soviet Crimea as a case in point. The
classical imagological approach is the first to require
supplementation. This approach is known for its di-
chotomy of “one’s own” and “the alien”; it rests on the
opposition between one’s own identity and the image
of “the other”. Imagology also makes it possible to
analyse media, literary, or artistic works not as doc-
umentary facts but precisely as a system of symbols
and visual codes.

Such classical approaches make it possible to de-
scribe images, yet they do not provide a holistic un-
derstanding of how an image is transformed into a
mechanism that shapes identity. The problem is not
that these theoretical approaches may appear outdated,
but that they stop at representation and do not reach
historical reception or the subject. It should be noted,
however, that the imagological approach still remains
productive for describing images, although it requires
supplementation with instruments that explain the
mechanism of their influence. It is appropriate here
to recall the “black box” problem, since classical ap-
proaches leave the gap between the image offered and
its actual reception by a concrete person without due
attention, whereas this gap needs to be conceptualised.

Despite a considerable body of scholarship on the
Crimean peninsula and its population — in particular
on the political history of the peninsula (A. Ivanets,
S. Hromenko, M.-O. Kyslyi), on the history of the
Crimean Tatar people (H. Bekirova, A. Fisher), and on
biographical studies (M. Hrymych) — the visual image
as a mechanism of influence on identity has remained
outside the scope of scholarly attention.

The theoretical framework of the study is provided
by three groups of works. Frame analysis is represent-
ed by the studies of E. Goffman and R. Entman and, in
its Ukrainian reception, by the work of H. Riabokon;
affordance theory by the works of J. Gibson, who
introduced the concept, and of his successors D. Nor-
man and I. Hutchby, who extended the concept to
printed texts; frontier theory is represented by F. Turn-
er and by M.-L. Pratt with her notion of the “contact
zone”. A separate stratum consists of studies of the
image of Crimea and of Southern Ukraine in travel
guidebooks of the late eighteenth and the first half of
the nineteenth century (O. Cheremisin, H. Mykhailen-
ko). These works show that travelogues became a

new genre of tourist literature and shaped the image
of Crimea and of the southern Ukrainian lands as a
“paradisiacal”, civilised space distinct from the rest
of the empire. Juxtaposing this tradition with the So-
viet guidebook makes it possible to ask whether the
Soviet image of a “resort paradise” continues the line
of the travelogues and of nineteenth-century Russian
“sentimental literature”, in which an “ideal Crimea”
was likewise constructed, or whether it emerges as a
fundamentally new genre — that is, whether the tourist
image of Crimea was imported from outside or was
of local origin.

The scholarly novelty of the article lies in the
development of a three-level analytical model that
combines frame analysis, affordance theory, and fron-
tier theory and makes it possible to move from de-
scribing the content of an image to reconstructing the
mechanism of its influence on identity. For the first
time, a Soviet tourist guidebook is examined not as a
source of information about Crimea but as a material
carrier of a frame, the analysis of which allows the
question to be raised of the origin of the peninsula’s
tourist image — whether imported from the tradition
of travelogues or formed by Soviet propaganda as a
qualitatively new genre.

The article is an attempt to clarify how the im-
age of a place may shape identity, combining frame
analysis, affordance theory, and frontier theory with
a human-centred approach and the optics of memory
politics, using the example of a Soviet tourist guide-
book to Crimea.

To achieve this aim, the author sets himself the
following tasks: to reveal the analytical potential of
frame analysis for identifying the interpretive frame-
works of Soviet representations of Crimea; to show
how affordance theory explains the role of materi-
al carriers in transmitting these frameworks, taking
tourist guidebooks as an example; and to substantiate
the supplementation of the model with the notions of
the frontier and of human-centredness seen through
memory politics, which return the historical subject
to the analysis.

The sources of this article are the works of Western
and Ukrainian scholars who have worked and contin-
ue to work on frame analysis, affordance theory, fron-
tier theory, and memory politics. The principal source
used consists of the tourist guidebooks to Crimea pub-
lished in the Soviet period.

Methodology of the study. The study is carried
out at the intersection of history, memory studies,
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and media studies. Its basis is a three-level analytical
model: frame analysis (E. Goffman, R. Entman) is
applied to identify the interpretive framework with-
in which Crimea was offered to be seen; affordance
theory (J. Gibson, D. Norman, I. Hutchby) to estab-
lish through which properties of the material carrier
this framework became effective; and frontier theory,
reconceptualised through the notion of the “contact
zone” (F. Turner, M.-L. Pratt), to explain the diver-
gence in the perception of one and the same carrier
by different subjects. The model is complemented by
a human-centred approach and the optics of mem-
ory politics. Use was also made of the methods of
source criticism (with regard to the Soviet edition
as a propaganda text), of the comparative-historical
method (juxtaposing the Soviet guidebook with the
travelogues of the late eighteenth and the first half of
the nineteenth century), and of qualitative analysis of
the visual and structural components of the edition.
The article seeks to show that, in order to understand
how the image of a place turns a person into the bearer
of a particular identity, the historian needs not only
archival sources but also new theoretical instruments.
The logic of the exposition follows the movement
from the level at which the image is offered to the lev-
el at which it is lived. The first section reveals the an-
alytical potential of frame analysis and shows the em-
bodiment of the “resort paradise” frame in a concrete
carrier. The second juxtaposes the Soviet guidebook
with the tradition of travelogues. The third analyses
the affordances of the edition on four levels — physi-
cal, visual, structural, and route-related. The fourth in-
troduces the notions of the frontier and of the contact
zone; the fifth introduces the human-centred approach,
which returns the historical subject to the analysis, and
sums up the synergy of the model’s three levels.

2. The Frame: The Level at Which the Image
Is Offered

One of the founders of this theory is Erving Goft-
man. He notes that “primary frameworks” differ by
class into natural and social ones (Goffman, 1974: 22).
Natural frameworks are purely physical occurrences,
determined from beginning to end by natural determi-
nants. Social frameworks, by contrast, involve human
effort — what may also be termed “guided doings”. Todd
Gitlin should also be mentioned: he regarded frames
as a means of obtaining information in order to pres-
ent it in the news format most effective for perception
(Riabokon, 2016: 76). Another scholar, Doris Graber,
as H. Riabokon notes, sees in frame theory a way in
which the audience perceives and actively processes
information in order to construct the meaning of cur-
rent events on the basis of existing cognitive models
and clichés. Robert Entman, in his article “Framing:
Toward Clarification of a Fractured Paradigm”, notes
that framing consists in selection and salience (Entman,
1993). To frame means to single out certain elements

of reality and to make them more noticeable in external
communications (Entman, 1993: 52). For R. Entman,
“salience” means rendering a piece of information more
distinct, more meaningful, or more memorable for the
audience. Such an increase raises the likelihood that the
information will be retained in memory. He also notes
that frames define problems, diagnose causes, deliver
judgements, and propose ways of solving problems
(Entman, 1993: 52).

The carrier in which this frame is embodied and
becomes available for analysis is the tourist guide-
book. It relates that, upon arriving in Crimea, life
immediately becomes merrier, or that the peninsula
has industrial prospects — and these are not trifles
(Krym, 1969: 3). Such accounts possess force and
influence over their recipients. They are symbolic
means by which Soviet power acquired legitimacy
on the peninsula (Pan & Kosicki, 1993: 17). Indeed,
as H. Riabokon notes, a great many political actions
are performed at the level of speech acts (Riabokon,
2016: 76). He identifies the principal communica-
tive genres of such discourse: propaganda, political
and electoral advertising, speeches, and so on. In
the context of Soviet Crimea it may be argued that
the communicative genre of propaganda is the one
that applies here. For it was precisely by promot-
ing the frame of a “resort paradise” that the Soviet
authorities imposed on their citizens an image of
Crimea as a place of rest, renowned for its history,
its vineyards, and its nature. H. Riabokon argues
that a recipient who falls within the sphere of such
influence develops a particular mode of thinking,
which shapes his view of reality and becomes firmly
imprinted in consciousness in the form of frames.
He also notes that such stereotypes are fairly stable
and rarely subject to correction. Consequently, if we
take, for example, the peoples deported from Crimea,
their claims about Crimea as a lost homeland could,
consciously or unconsciously, be rejected by citizens
of the Soviet Union owing to the dominance of the
“resort paradise” frame.

If we take guidebooks to Soviet Crimea, at first
glance we obtain books with illustrations of the
peninsula and its architecture, with professionally
composed routes and with places that must be vis-
ited. A good example is the collective work “Kpbim.
[MyreBoaurens” (“Crimea. A Guidebook”, Simferopol,
1969) (Krym, 1969). On the cover of this book we are
met by the image of a girl in a vyshyvanka (an em-
broidered shirt), wearing a wreath and sitting on the
seashore beside grapes and mountains. If we open the
first pages of this source, we learn that the beginning
of Crimea “is not yet Crimea”, and that, besides its
vineyards, the peninsula is also quite heavily indus-
trialised. And finally, that “extraordinary” people live
here, followed by a list of surnames in which we shall
not see representatives of the Crimean Tatars, Greeks,
or Armenians who were deported from the peninsula.
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The example given demonstrates that texts or im-
ages can make pieces of information more noticeable
through their placement or repetition, or by linking
them with culturally familiar symbols (Entman, 1993:
53). The frame also helps to determine what infor-
mation people will notice, how they will understand
it, and what they will remember. As a consequence,
R. Entman argues that framing plays a major role in
the exercise of political power. W. Gamson should be
mentioned separately here: he observes that a frame
can exert great social influence if it is encoded in
terms (Entman, 1993: 55). An example is the term
“resort paradise” or “all-Union health resort” (vsesoi-
uzna zdravnytsia) which, once entrenched, likewise
displaced competing images of Crimea.

It should be emphasised separately that the concept
of framing also contains dominant meanings. R. Ent-
man notes that a dominant meaning has the highest
probability of being noticed, processed, or accepted.
One should also guard against a simplified interpre-
tation of frames, since people, despite the dominance
of frames or their large number, are capable of estab-
lishing their own interpretations or connections that
are not made by the frames in texts or audiovisual
materials. R. Entman also notes that the audience must
genuinely rethink the message, and that such rethink-
ing cannot be a by-product of the research itself, such
as a focus-group discussion (Entman, 1993: 56).

3. The Guidebook in the Tradition of Trave-
logues

It should be emphasised that the Soviet guidebook
was not the first attempt to construct an attractive im-
age of Crimea. As early as the late eighteenth and the
first half of the nineteenth century, travel guidebooks
(travelogues) by foreign and Russian travellers be-
came a new genre of tourist literature which shaped
the image of the peninsula and of Southern Ukraine
as a “paradisiacal”, civilised space distinct from the
rest of the empire (Mykhailenko, 2023; Cheremisin,
2020; Cheremisin & Mykhailenko, 2022; Cheremisin
& Mykhailenko, 2019). In parallel, nineteenth-cen-
tury Russian “sentimental literature” constructed an
image of an “ideal Crimea” as a place for enjoying
nature and antiquity. The Soviet frame of a “resort
paradise” inherits many features of this tradition — the
admiration of nature, of vineyards, and of the classical
heritage — yet it radically changes the subject: whereas
the travelogue was written from the standpoint of a
guest from outside, the Soviet guidebook speaks in the
name of an authority that already possesses the space
and has displaced the indigenous population from it.

Hence a question fundamental to the novelty of this
study arises: was the tourist image of Crimea imported
from outside (a continuation of the travelogues and
of the sentimental tradition), or was it of local, Soviet
origin as a qualitatively new genre of propaganda? The
proposed model provides an instrument for answering

it, by tracing precisely what the Soviet carrier retains
from the earlier tradition and what it adds to it by means
of the frame, the affordances, and the frontier.

4. The Affordances of the Guidebook: Four Levels

Frames, however, while explaining which image
of Crimea was offered to be seen, leave open another
question: through which properties of the carrier did
this offer become effective? And why did one and the
same guidebook speak differently to different readers?
It is precisely here that the next level of the model is
required — affordance theory.

The term “affordance” was introduced into schol-
arly usage by James Gibson in his work “The Eco-
logical Approach to Visual Perception”. In his classic
work, an affordance denotes what the environment
offers animals — possibilities for action (Gibson, 1979:
119)!. He states that affordances are unique to a given
species of animal and that they should be measured
relative to the animal. For example, a tree may afford
food to a giraffe and shelter from predators to a squir-
rel. And, most importantly, affordances point both
ways — to the environment and to the observer. That
is, an affordance exists at the junction of environment
and perceiver: it concerns both the object and the one
who perceives it. The author emphasises separately
that the affordance of something does not change as
the observer’s need changes. The observer may or
may not perceive the affordance depending on his
needs, but the affordance itself is invariant; it always
exists in order to be perceived (Gibson, 1979: 130).
An object offers what it offers because it is what it is.
The author also speaks of misinformation with regard
to affordances. Just as, when information is picked up,
perception arises, so, accordingly, if misinformation is
picked up, misperception arises. Thus, if we perceive
affordances correctly, we say that they are what they
are. But we must, of course, understand what these
things can be.

Let us also turn to Donald Norman, who effec-
tively transferred the notion of affordance into design
and came to regard an affordance as a cue as to what
the object itself offers one to do. An example may be
a properly designed room, whose navigation seems
itself to tell the recipient what he is to do in it.

Ian Hutchby’s media affordances are also worth
mentioning. This scholar effectively legitimises the
transfer of affordance to printed publications. In his
article he speaks of texts as technologies that are writ-
ten in a particular way by their authors and are to
be interpreted by their users or consumers (Hutchby,
2001: 1). The author cautions us, however, that nei-
ther the writing nor the reading of texts is determined.

' Here and below, page references to Gibson (1979),
Hutchby (2001), and Pratt (1991) follow the pagination of
the electronic (PDF) copies used, which differs from that of
the printed editions given in the bibliography.
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These processes are open and negotiable for both par-
ties. The scholar asks whether objects can be subject
to the same set of interpretations and answers in the
negative. For affordances constrain the ways in which
they can be “written” or “read”. They may also differ
from species to species and from context to context
(Hutchby, 2001: 5). The affordances of artefacts are
not things that impose themselves upon human actions
with them, around them, or through them. But they do
set limits on what it is possible to do with an artefact,
around it, or through it. For there is a variety of ways
of responding to the range of affordances for action
and interaction. We can analyse the development of
these responses empirically, but in order to do so we
must understand that technological artefacts are not
reducible simply to what their users make of them.

There are a great many formats through which a
person can obtain information — newspapers, posters,
films, leaflets, guidebooks. Each of them has its own
set of affordances: different genres make it possible
to obtain a unique kind of information. A poster, for
instance, can deliver an instantaneous emotional im-
age; a newspaper, a sense of “lived experience” in the
first person. The guidebook is in fact something else,
and so it is worth analysing what precisely it offers a
person. This analysis can be carried out on four levels.
The first is the physical level. The collective work
“Kppim. ITyreBomurens” (“Crimea. A Guidebook”,
Simferopol, 1969) is a carrier of information small
in format and modest in length, in a hard binding,
priced at 77 kopecks. This book offers a person pro-
longed contact, the possibility of returning to it when
needed, and its preservation in a home library after
the trip. This guidebook can outlive the journey and,
remaining at home, it sustains the image of Crimea.
The durability of the carrier creates the conditions for
the durability of the image. A poster acts once and
disappears; a guidebook in a hard binding can remind
one of Crimea at home for years. This is the material
mechanism by which the “resort paradise” settles into
cultural memory and is not open to challenge.

The second level is the visual layer. What does the
viewer perceive before he begins to read? The cover,
of course. On the cover, as has already been noted
above, we are met by a girl in a vyshyvanka, a wreath,
the sea, a grapevine, and mountains. What does the
vyshyvanka make it possible to see, and for whom?
Whose presence on the peninsula does it affirm? And
whose does it render invisible? The book contains a
great many drawings and photographs, carefully se-
lected. The drawings depict Crimean landscapes; the
photographs show the Soviet presence on the penin-
sula — for instance, a photograph of the Ukraina Hotel
or of the Obelisk of Glory on Sapun Hill.

The guidebook also shows architectural monu-
ments of the khanate period and a great many places
for rest and holidaymakers. Yet whose presence do
we not see? There are no references, for example, to

living Crimean Tatar culture, since the Bakhchysarai
Palace is present as scenery for an exotic past. Af-
fordances also operate through what the carrier does
not show — for example, through the Crimean Tatars,
Armenians, or Greeks. In effect, the cover visually
“assigns” Crimea to a particular identity even before
one begins to engage with the text. The absence of
the deported peoples and of their cultural markers
is not accidental but an affordance of selection. The
carrier makes it possible to see Crimea as Ukrainian
or Slavic-Soviet and provides no means of seeing it as
Crimean Tatar or Armenian.

The third level is structure and navigation. Here it
is important to understand how the sequence of sec-
tions governs what the reader is to notice first and
what he is to remember. The guidebook opens with an
introduction to the peninsula, in which it is portrayed
as a place possessing various images of Crimea — in-
dustrial, recreational, Slavic, and so on. The guide-
book then immerses us in the nature of the peninsula,
describes its flora and fauna, and moves smoothly on
to the history of the peninsula from the earliest times
to the Soviet era. Here one should ask what the small
print conceals, or what is left out of the contents alto-
gether. In this guidebook it is telling that the history of
the Crimean Khanate is given only a few sentences in
passing, and even then this state is not always called
by its own name (Krym, 1969: 20-21). Further on in
the guidebook we see specific regions and towns and
advice on how to engage with them. The guidebook
also contains a separate map with routes across the
peninsula. It should be understood here that the struc-
ture of the guidebook is a hierarchy of visibility. It
technically decides what “exists” in Crimea and what
“does not”. The deported peoples are almost never
mentioned in the texts and indexes — this is an affor-
dance at the level of the book’s architecture.

The fourth level is the route as a script of behav-
iour. Here we should consider the places proposed for
visiting, the logic of movement, and what is connect-
ed with the marking of places worthy of a visit and
of territories that remain “empty”. This tourist map,
appended to the guidebook, can in effect programme
a person’s movement through space and therefore
constitutes the strongest affordance, one that passes
from perception into action. Where does the map lead,
which towns does it show, and which places does it
leave out of view? In effect, this map makes a particu-
lar route of movement possible, leaving most cultural
markers of the deported population outside the route.
That is, the traveller will certainly be able to see the
excavations of Scythian Neapolis, but will not see a
Crimean Tatar village, because it no longer exists.
The route turns the frame into lived experience, and it
is precisely here that affordance touches the frontier,
since the tourist empirically assimilates a contact zone
from which part of the population had been deported
and erased.
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Returning to invariance as a property of affor-
dances in Gibson’s sense, it should be emphasised
that the guidebook objectively makes certain actions
possible (invariantly), but that different groups actu-
alise different possibilities — and the divergence of
perception may follow from this.

5. The Frontier, the Contact Zone, and Displace-
ment

As we have already understood from affordance
theory, the carrier makes different readings possible;
but why do particular groups actualise opposing ones?
Affordance can answer this only in part, for it lacks
the perceiver with his experience, his memory, and his
place in space. Frontier theory and the theory of sites
of memory can help us here. The notion of the “fron-
tier” was first introduced by Frederick Turner (Turn-
er, 1920). His notion of the frontier was rather about
the settlement of free space. His work should also be
approached critically, since his view of the border-
land was ethnocentric. He described this space as an
emptiness awaiting settlement. And it is precisely this
emptiness that we need in our study, but as an object
of criticism, since the Soviet guidebook constructs
Crimea in exactly the same way — as an “empty” space
ready for settlement and resort development.

Crimea, however, should be seen not as an “empti-
ness” but as a space where cultures meet or collide un-
der conditions of asymmetrical power. This is described
in detail by Mary Louise Pratt in her article “Arts of the
Contact Zone”. She uses the term “contact zones” in
order to revise models of community and to designate
social spaces where cultures meet, collide, and contend
with one another, often in contexts of highly asymmet-
rical relations of power — colonialism, slavery, or their
aftermath (Pratt, 1991: 2). She also introduces the terms
“autoethnographic text” and “ethnographic text” and
explains the difference between them: the former helps
one to describe oneself on the basis of representations
of other communities — for example, the “New Chroni-
cle” by the Andean Guaman Poma, written in Quechua
and in Spanish on a Spanish model (Pratt, 1991: 3).
Ethnographic texts represent to themselves their others
(usually their conquered others) (Pratt, 1991: 3). An
example here may be the guidebook, which functions
as an ethnographic text in which the Soviet Union rep-
resents the conquered “other”, and in which the au-
toethnographic voice of the deported peoples is almost
absent, for it is displaced by the metropolis. Autoeth-
nographic texts, in the author’s view, are not autoch-
thonous forms of expression or self-representation but
rather a selective collaboration with the idioms of the
metropolis or of the conqueror and an appropriation of
them. She also notes that in this way a subject can lend
itself authority in the language and speech repertoire of
the coloniser (Pratt, 1991: 3).

The most valuable of the author’s theses for the
present article is that so-called legitimate moves are
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in fact named as part of a system in which legitimacy
is defined from the standpoint of the party endowed
with power. The Crimean peninsula is not an “empty
frontier” but rather a contact zone in which one popu-
lation has been displaced and in whose place the frame
of a “resort paradise” has been erected by the party
endowed with power, by means of the guidebook. It
should also be added that the guidebook operates dif-
ferently for different readers: readers stand on opposite
sides of the frontier, and this is something that neither
frame analysis nor affordance can explain.

6. Human-Centredness and the Synergy of the
Model

Above all, however, in every historical study it is
important for us to see the human being; we therefore
need to shift the emphasis from space to the person.
Frame and affordance describe the offer made from
above, whereas human-centredness demands a differ-
ent approach. It demands an answer to the question of
how this offer is lived by a concrete subject. Biograph-
ical studies or in-depth interviews can help us here.
For only by understanding a person’s life experience
can we understand whether the frame of a “resort par-
adise” will “work”. For what is a promise of a new
life for an inhabitant of the RSFSR or of the Ukrainian
SSR is, for a Crimean Tatar or an Armenian, a lost
homeland. One carrier — two incompatible trajectories,
because of different positions in the contact zone.

The proposed model gives the author’s dissertation
research an instrument for analysing the transforma-
tion of the images of Crimea in the Soviet period and
makes it possible to draw various recent methods and
practices into its theoretical basis, reinforced by mem-
ory studies and studies of propaganda. It brings us to
the understanding that frame, affordance, and frontier
are not three separate instruments; they work in syn-
ergy. We see this best in the example of the Crimean
guidebook. It constructs a frame — Crimea as a resort
paradise — that is, what the guidebook offers us to feel.
The affordances of the carrier — prolonged contact,
visual priority, the programming of movement along
a route — are that through which the image becomes
effective. And finally the frontier: in whose place this
resort locality was built, and who was displaced from
this space. It gives us the answer to the question of
where and by whom this experience is lived.

7. Conclusions

Thus, the classical approaches describe the image
but stop at representation and do not reach the mecha-
nism of its influence on identity. Using the example of
the Crimean guidebook, we have been able to see how
the synthesis of the three-level model works. First,
frame analysis made it possible to identify the inter-
pretive framework within which the Soviet authorities
offered the peninsula to be seen — the frame of a “re-
sort paradise”, which selected and made noticeable
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certain elements of the image of Crimea (nature,
vineyards, recreation, industrialisation) and displaced
competing ones. Second, affordance theory showed
through which properties of the material carrier this
framework became effective: the durability of a hard-
bound edition, the visual priority of the cover over the
text, the hierarchy of visibility in the structure, and the
programming of movement by the tourist route map
turned the offer of an image into lived experience.
Third, the notion of the frontier (the contact zone),
together with the human-centred approach, explained
why one and the same carrier acts in opposite ways for
different subjects: for an inhabitant of the RSFSR or of
the Ukrainian SSR the guidebook promised a new life,
whereas for the deported Crimean Tatars, Armenians,
and Greeks the same image meant displacement from
a lost homeland — the difference in perception follows
not from the carrier but from the subject’s position in
the contact zone. Taken together, this model closes the
very gap that the classical approaches leave empty.
This model is able to reconstruct the conditions of
possibility for identification, but it does not give direct

Bibliography:

access to the actual perception of a concrete person
in the past — the “black box” is not fully opened, and
this is a matter of principle rather than a shortcoming.

It should be understood that an image becomes
identity not automatically but through a material car-
rier lived by a concrete subject in a concrete space of
displacement. From this a prospect may follow: the
application of the model to a broader corpus of sources
(film materials, posters, the press) and to other Soviet
images of “place”. Ultimately, the analysis carried out
demonstrates that, in order to understand how the image
of a place turns a person into the bearer of a particular
identity, the historian needs not only archival sources
but also contemporary theoretical instruments.

In preparing this work, the author used Claude
(Anthropic, PBC) to correct grammatical and stylistic
errors in the author’s own text. The tool was applied
solely for editing text written by the author; all ideas,
arguments, scholarly propositions, and conclusions
belong to the author, who bears full responsibility for
the content of the publication.
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